


PRILHARMONIC CONCERTS. 


BOSTON MUSIC HALL. 


CARL ZERRAHN 


Has the oo ttint to announce to his subscribers and the e public, d that‘he will 
yar give his 


a cee eS Ch, a ee 


GRAND PHILHARMONIC CONCERT, 
Be THE BOSTON US ie HALE, 


SATURDAY EVENING, REESE hin 1860, 


Mie. BB. I. Ma VE: othe Pianists 





fvo—AND THE) 1) 
HANVDEL AWD HAYDY SOCIETY. 
/Is composed of the best resident ‘Musicians. ;;}) 3. 


PE ae cu Gendwctosi-sucis SARL. HORRAUN 





: vacrenensisttt Bliscxibers are now mea for salvvors' at the Binoy music cee where 
subscription lists may be seen. 

Packages, containing FOUR tickets, which may be used at pleasure, $3. Single tickets, 
| @lieach, for sale at the music storesy and at the door on: the evening of: -performarice: | 


ON OND OI SP OID WOOD OD OOO OOOO So OocnrnVueerne= => O00 OOOO OO OOO" 


OS Doors open at 6144: Concert to commence at 714 o'clock. 








@ The Harmonium used at this Concert is from the celebrated manufactory 
of Messrs. Mason & Hamuin.—The Grand Piano is from the 
celebrated manufactory of Messrs. CHICKERING & Sons. 


Press of E. L. Balch, 34 School St. 
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PROGRAMMES. 





PART FIRST. Vii 4 
1. Santos C mimor,-(.No..);)-.eceee ee -- BEETHOVEN. 
1. Allegro con brio. 3. Scherzo, ilegro, and 
2. Andante con moto. Finale, Allegro. 


2.. Capriccio for the Piano-forte, with. Orchestral PAUP Pe 
ris Graven Sac wate crak 5 Re Ee ae da Pee Xe) 


MR. LANG»: |" 


3. Oberture : ** Uriel’ Acosta,” _.... 1... ...Scai®DELMETSSER. 
( First time in Boston. ) 
: a 
> @ = 
PART SECOND.+> = Gp % 
4. Oberture:°‘* Le’ Pardon de Ploérmel,”./0222..-._... Meyerseer. 
(First time in this country.) « Yee tit 


5. Choral Fantasia, for Piano-forte, Chorus ‘and Orchestra,” 


vo “Bramiovas. 


MR. LANC. i dus 
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6. Finale (1st Act). from ** Dom Giovanni,” .2----- scisa Mozane. 
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Synopsis of ‘‘Uriel Acosta.”” 


The historical incidents upon which CarL GutzkKow’s admirable tragedy is 
founded, (to which tragedy the present is a highly-descriptive overture,) are 
not generally known, and a brief synopsis of them, may materially assist a 
due understanding and appreciation of SCHINDELMEISSER’S descriptive music 

Uriel Acosta was born in Portugal, of Jewish parents, who, by the inquisi- 
tion, had been forced to embrace Christianity. ‘Their son Uriel was baptized, 
received the Christian name of Gabriel, and was instructed in the Christian 
faith. He subsequently studied jurisprudence, but being a deep thinker and 
ardent Bible Feet, he refused to consider the Roman church as the only 
true one, and held Judaism as the sole saving religion, since it alone taught 
the doctrine of only one God. These views he impressed upon his mother and 
brothers, and the family secretly fled to Amsterdam, where they could openly 
adhere to the Jewish faith. Here he again assumed the name of Uriel. 

His theological studies and researches however, soon imbued Uriel’s mind 
with dogmas and principles at variance with the learned Rabbis, and the laws 
of the synagogue. To defend them, he published in 1624, a work entitled ‘“Fz- 
amen das tradicoens Phariseas conferidas con a ley escripta,” in the Portuguese 


language, and this led to the most bitter persecutions. His property was con- | 


fiscated, he was excommunicated, and in the public synagogue, the curses and 
anathema of the Rabbis were solemnly pronounced against him. At length, 
wearied of all the indignities and sufferings, not only inflicted upon himself, 
but upon those related to him, and also to obtain the hand of her he loved, and 
who was his disciple, he consented to recant, to denounce his own teachings, 
and to do the most humble penance. He publicly received lashes, and pros- 
trated himself at the threshold of the Synagogue, that all the people might 
walk over him. In this position, a relative of his own, (and his seemingly 
successful rival for the fair Hebrew maiden’s hand,) heaped additional indig- 


nities upon him, whereat, in the midst of his half finished penance, he sudden- 


ly withdrew his recantation, in bitter rage repeated the words of Galileo “ E 
pur si muovo,”’ and at once re-asserted the truths of his teachings. He next 
attempted to shoot his rival. and bitterest enemy, but failing in this he com- 
mitted suicide. ( 1647.) : 

GUTZKOw in the tragedy, has closely followed the above incidents. In the 
tragedy, however, the beloved of Acosta, who is betrothed to his enemy, mar- 
ries that enemy to save her father from ruin, and immediately after the cere- 


mony takes poison, which scene in the dénowement is quickly followed by the 


suicide of the hero. 

oat the very beginning of the overture, in the al/egro movement, the repeat- 
edly interwoven call of the rams’ horns, (which are always sounded at high 
and solemn Hebrew rites,) indicate the ceremony of pronouncing the anath- 
ema, and also the subsequent recantation before the tribynal of the Rabbi. 
This’ ad/egro is followed by an andante maecstoso for wind instruments, pro- 
nouncing a sort of religious chorale, which is repeated by the stringed instru- 


ments (con sordini). An allegro vivace which follows seems descriptive of the 


struggle in Uriel’s heart, when against his solomn conviction, he is forced to 


-recant and recall what he has written. The close is similar to the beginning; 


the sounds of the horns seem to indicate that fanaticism and persecution have 
triumphed, and that the lives of two noble beings have been sacrificed at the 
altar of bigotry. 
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